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Editor ’s Comment In this issue

If you are interested in ceramics events, 
demonstrations, exhibitions, open 
studios, craft fairs, making, buying 
or just admiring pots, or what makes 
potters tick, then read on…it’s all here.

As you will read in Barbara Robinson’s 
report from Charnwood, fifteen members 
took the plunge in support of a trial 
Dutch Auction stall at Charnwood. Many 
of their pieces are shown in the Gallery.

We also have the third of Alex 
McErlain’s insightful articles looking 
forward from the past, featuring pieces 
held by York Art Gallery’s Centre for 
Ceramic Art.

Jack and I will be in the foyer at Potfest 
– please come along and say hello.
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To contribute to the next issue of NPA News 
send your articles, events, comments and 
images by 25 July 2016

Articles should be between 300 and 1000 
words saved as .doc or .txt files. 

Images need to be high quality for printing, 
saved as .jpg files.

Please send text and images as email 
attachments in separate files (don’t embed 
images in the text) to  
npanews@btinternet.com

Email or phone if you have any queries. 

Next issueThe opinions expressed in this 
newsletter are those of the 
contributors and do not necessarily 
represent those of the editor or the 
Northern Potters Association. 

No part may be reproduced without 
permission of the editor.

Joan Hardie

northern-potters.co.uk
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Your Committee 

Chair   Margaret Lawrenson
margaret@sevenfirs.karoo.co.uk

01482 634784
Seven Firs, Kemp Rd, Swanland

E Yorks HU14 3LZ      

Vice Chair   Anna-Mercedes Wear
anna-mercedes@virginmedia.com 

07941 251252
Studio3, Manor Oaks Studios

389 Manor Lane, Sheffield S2 1UL       

Secretary  vacant

Treasurer    John Robinson
treasurer@northern-potters.co.uk

01904 613195
20 Barmby Ave, Fulford, York YO10 4HX    

Membership  Wendy Turner
turner-wendy@virginmedia.com

01642 370927
46 Tunstall Ave, Billingham

Cleveland TS23 3SP   

Newsletter  Joan Hardie
newsletter@northern-potters.co.uk

01900 821001
5 Castlegate Dr, Cockermouth

Cumbria CA13 9HD

Exhibitions  David Wright
davidwrightpottery@yahoo.co.uk

Exhibitions Administrator  Lesley Nason
lesley.nason@btopenworld.com

Publicity  Dianne Cross
diannecross.npa@gmail.com

Website  Barbara Robinson
webmaster@northern-potters.co.uk

Member Stephan Aal 
studio@stephanaalceramics.co.uk

Member John Cook
mr.jccookie@googlemail.com

Member Sally Streuli 
sallysteuli@icloud.com

Member Martin Miles-Moore
martin@milesmooreceramics.com

Summer has arrived bringing many ceramics 
events to enjoy. Potfest in the Pens is a regular 
date for many of us, in fact it is probably the 
biggest gathering of our members that there 
is. Whether visiting, exhibiting, demonstrating, 
swapping mugs, buying each others work, 
catching up with potting friends or, this year, 
competing, it’s always a stimulating event. If 
you’ve never been to Potfest, do give it a try.

On the Saturday of Potfest (6 August), we are 
holding our Annual General Meeting at Skirsgill 
Market, starting at 5.30pm. Please take the 
opportunity to come along and contribute your 
views. You will find the agenda for the meeting 
on page 4 of this newsletter, and the minutes of 
last year’s AGM is on pages 22-23.

I hope to see you there.

From the Chair

Margaret Lawrenson

Per issue prices

Small ads (30 words max.) Free to members

Boxed adverts  
colour 1/2 pp £30 1/4 pp £18 1/8 pp £10 
B&W 1/2 pp £20 1/4 pp £15 1/8 pp £8 
Size  176Wx106H 86Wx106H 86Wx53H

Repeat adverts 
Six consecutive inclusions for the price of five

Send a cheque (NPA) and your artwork to the 
editor; jpeg or high quality pdf preferred

Advertising in NPA News
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Annual General Meeting – Saturday, 6 August, 2016

The annual general meeting of the Northern 
Potters Association will take place at Skirsgill 
Market, Penrith, starting at 5.30pm on 
Saturday, 6th August. 

This is the venue for Potfest in the Pens and 
all members are invited to attend. 

Tea and coffee will be available.

Agenda 

Apologies

Minutes from last meeting (see p 22-3)

Matters arising

Chair ’s report

Treasurer ’s report

Membership Secretary’s report

Election of committee members

Constitution – approval of addition of a   
final clause (see right)

AOB

During the spring/summer of 2015 the NPA 
was in a precarious state: the five key 
positions on the committee were to become 
vacant at the AGM and we had no offers from 
members to fill them. Fortunately, a desperate 
plea from Alan Birchall in the August 2015 
newsletter resulted in a good response and 
several new volunteers.

However, the question arose of how the NPA 
could be wound up should the worst happen. 
We have taken advice and wish to add the 
following clause to the constitution, which we 
trust will be approved at the AGM.

12. Dissolution

The NPA may at any time be dissolved by a 
resolution passed by a three-quarters majority 
of those present and voting at any meeting of 
the said NPA of which at least 21 clear days 
notice stating the intention to put forward 
such a resolution shall have been sent to all 
members of the NPA.

If any assets remain after the satisfaction of 
all debts and other liabilities, such assets 
held by or in the name of the NPA shall be 
transferred to such charitable institution or 
institutions having objects similar to the NPA 
as the NPA shall decide.

Committee update
Over the last year committee numbers have fluctuated. Sylvia Holmes, Suzan Kemp, Sarah 
Villeneau, Neil Pitts and Paul Klos, have resigned but we have recently been joined by Sally 
Streuli and Martin Miles-Moore. John Cook has also rejoined us and we welcome them all.

However, we do not have a Secretary at the moment and this is a rather essential position. 
If you think you could fill this role I can explain what is involved so please let me know 
before the AGM. 

Dianne Cross is currently our Publicity Officer and it has been decided to extend her role. 
She is now offering to help any member with publicity for any regional event, so please do 
feel free to contact her.

Margaret Lawrenson
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Diary
May to Sept   Maiden Bridge Gallery, Tatham, Lancaster Roger Bell

4 to 12 June  Lunedales Arts Trail including James Hake & Martin Miles-Moore

10 to 12 June  Potfest Scotland Scone Palace, Perth

12, 19, 26 June Holmfirth Art Market Holmfirth, Huddersfield.

18 Jun to 9 Oct Shaped from the Earth: Sheffield Ceramics, Millenium Gallery, Sheffield

24 to 26 June  Earth and Fire Rufford Craft Centre, Near Ollerton, Newark NPA stall

30 Jun to 19 Jul Overlooked Inspired Gallery, Danby Moor Centre Charlotte Morrison

2 Jul to 13 Aug Natural Inspirations Joe Cornish Gallery Northallerton, N Yorks NPA East

3 July   Crafted by Hand Masham Town Hall, North Yorkshire Charlotte Morrison

3 to 9 July  Holmfirth Artweek Holmfirth Civic Hall, Holmfirth, Huddersfield

14 to 19 July  The final Art in Action Waterperry Gardens, Oxfordshire

23 Jul to 8 Oct Clay Collective The Platform Gallery, Clitheroe, Lancs NPA West

29 to 31 July  Potfest in the Park Hutton in the Forest, Penrith. 

5 to 7 August  Potfest in the Pens Penrith

19 to 21 August Art in Clay Hatfield, Hertfordshire

28 August   Ceramics In Southwell, Market Square, Southwell, Nottinghamshire

10 to 11 Sept  Wardlow Mires Pottery & Food Festival Derbyshire

1 Oct to 3 Dec Northern Colours Gallery Oldham NPA exhibition

Send details of your events to the editor.

Martin Miles-Moore
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Exhibition News

An essential part of this exhibition is a 
proposed working area and we would like to 
invite potters to work in the gallery. 

We see this as an exciting opportunity for 
potters to meet the public and, if they wish, 
promote the courses they run in their own 
studios. Their involvement can be working and 
talking to the public, demonstrating their skills, 
holding workshops or anything else connected 
to the wonderful world of clay. This working 
area will be available for the entire run of the 
exhibition; there is no fixed period for potters 
to use this area, it can be for a day, a few days 
or a week or so. The main aim is to try and 
have a ‘live’ area of the gallery so that visitors/
buyers can see potters working whenever they 
visit the gallery.

All expressions of interest and requests for 
any more information to Graham Hough, 
grahamsheads@redspr.com or 01257 241134.

Shaped from the Earth - Sheffield Ceramics

Clay Collective

Sheffield is home to a thriving community 
of ceramic artists old and young, male and 
female, recent graduates to internationally 
renowned artists, working in a variety of 
spaces from chic city centre studios to kitchen 
tables and garden sheds. The diversity of 
the work exemplifies the endless possible 
interactions between clay and the individual 
psyche and physique, from small domestic 
objects to ambitious large-scale pieces. It 
includes work from 14 NPA members.

The aims of this exhibition are: to show how 
clay can be used as a medium to communicate 
concepts and Ideas; to inform visitors of 
the many different materials and making 
techniques employed by potters; to convey 
an appreciation of hand made pots in the 
enrichment of daily life.Antonia Salmon, Bridging Form

18 June to 9 October 2016

The Millennium Gallery, Sheffield

Curated by Penny Withers

23 July to 8 October 2016

The Platform Gallery, Clitheroe, Lancashire

Organised by NPA West
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Ceramics in Charnwood, 15th May 2016

We had a great day in Loughborough Market 
Place with a Dutch auction of pots on our 
stall. The idea was to give an opportunity to 
NPA members, just starting out or daunted 
by selection processes, to sell an example 
of their work. We worked backwards through 
the membership list contacting 100 members 
before we had 15 pots, so some of our potters 
had been members for several years!

We displayed each pot with flyers detailing 
the potter ’s NPA website profile, a photo of 
their pot and also themselves (if they wished), 
plus their contact details. Originally we 
planned to put a reserve of £10 on each pot, 
but when they arrived, the quality was so high 
that we increased this to £20 or more. All but 
one of the sales was above the reserve. 

By the end of the market we had sold most 
of the pots and had also received many 
comments on the work. We talked to many 
interesting people, gave out NPA application 
forms, and even managed to buy some pots 
for ourselves from other stalls. 

The weather was cold with an occasional 
vicious gusting wind that blew away our 
prices and literature, which then had to be 
held down with bulldog clips. Fortunately the 
prices and their reductions were all on our 
spreadsheet and their progress marked up, 
so all was easily gathered up and restored to 
order. 

The first two pots that were sold were from 
the most recently joined young potters. A 
retired lady potter bought a piece for its 
tenmoku glaze and the influence of Bernard 
Leach on its design; another by a museum 
curator and ceramics collector who ‘just had 
to have it’. 

We were exhausted at the end of the day but 
felt it had been a real success. Our original 
idea had been to hold the auction as part of 
a cosy evening event with wine, cheese and 
socialising. However, when we suggested an 
auction to the NPA committee, the response 
was ‘There’s a stall available at Charnwood!’ 
and we were booked! 

Barbara & John Robinson report on their Dutch Auction 
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Jitka Palmer 

Nineteen of us were treated to an energetic 
talk and demonstration by Jitka, given in the 
light and well equipped ceramics studios of 
The Art House Sheffield on 22 May. 

Jitka brought several of her sketchbooks 
and we were able to see first hand the lively 
drawings of people and landscapes which 
form the starting point for her paintings on 
pots and canvas. She talked us through many 
slides of her work often with anecdotes about 
the images, about her initial training as a 
medical doctor, and about her final choice of 
career. It seemed as if she was born drawing, 
with a sketchbook and water colour pad in her 
hands! 

During the lunch break we were able to 
handle many of Jitka’s pots, and browse 
through the sketchbooks at our leisure.

After lunch a large terracotta bowl ready for 
slip painting was used to demonstrate her 
working method (or one of them, she also 
carves in stone). 

Her experience of the previous day, walking 
in a very wet peak district and the drawings 
she made then, were the starting point for the 
painting she was about to make. 

Jitka first gave us details of the slips she 
used, generously leaving us the recipe for 
the white slip/engobe which was the base 
for her colours. She began with the white 
slip and after making the painting on the 
outside of the bowl, turned it over and being 
careful to relate the composition to that of the 
outside painted the inside. She completed the 
work with sgraffito, allowing the red clay to 
show through. The freedom and energy was 
infectious!

Then it was our turn to experience using the 
slips on mask shapes that Jitka provided.

An excellent demonstration, enjoyed by all.

           Brian Holland



On a sunny Saturday 
afternoon in April, 25 potters 
turned up at Ray and Coralin 
Pearson’s Ceramic Centre 
in Cumbria to attend a 
demonstration by husband 
and wife team Otakar Sliva 
and Astrid Sanger. 

Otakar is fluent in several 
European languages however English is not 
one of them, Astrid bravely provided a running 
commentary in broken English filling in with 
infectious giggles and between them they 
created a show that was truly captivating.

Otakar poured a measured amount of water 
into a bucket and submerged two toilet rolls 
into it. A few seconds later, he reached in and 
lifted out the centre tubes. He then dispersed 
the remaining cellulose with a paint stirrer 
attached to an electric drill after which he 
fished out handfuls of soggy cellulose and 
squeezed out the water by clenching his fists. 
Next he wedged the cellulose into 2.5kg of 
clay to produce paperclay ready for use. 

In a couple of hours he produced three small 
sculptures: an ibex similar to the one shown, 
a centaur and a buffalo. To demonstrate just 
how tough raw paperclay is, he picked up a 
sheet about one millimetre thick and slapped 
it on the bench. 

To make the Ibex, he wrapped paperclay 
around scrunched-up newspaper for the 
body, modelled the head, neck and tail and 
attached them to the body. He then showed 
us the fine legs and horns that he had made 
in the morning and allowed to dry out. He put 
a ball of soft paperclay onto each of them and 
attached them all to the body. 

Finally he took small pieces of paperclay 
and pinched them on to the body and legs 
to produce a mane and some scruffy hair. 
Brilliant! The legs for the buffalo were of 
thick wire, the tops wrapped in clay and the 
shins bare, Otaker likes to accentuate the 
massiveness of the chest and shoulders of 
the beast by making the legs thin. To prevent 
the iron legs buckling in the kiln the sculpture 
is fired on its side.

Whilst all this was going on Astrid was 
chattering away, describing the process 
and telling us about their home in Austria 

and Otaker’s 
life devoted to 
developing and 
teaching his 
craft as well 
as highlighting 
sections of the 
book. 

I was fired with 
enthusiasm 
imagining 
how I could 
incorporate 
paperclay into 
my work. See 
them if you can.

Dave Brittain
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Paperclay
Astrid Sanger and 
Otakar Sliva shared 
their 20 years of 
research, experiment 
and development



Ten people attended this CPA event at the 
Middlesbrough Institute of Modern Art. We 
were able to handle work by Hans Coper, 
Julian Stair, Carol McNicoll, Shoji Hamada, 
Gordon Baldwin, Walter Keeler, Elizabeth 
Fritsch and Magdalene Odundo.

We donned nitrile 
gloves and spent 
about half an 
hour examining 
and discussing 
the ten pieces. 
My personal 
favourites were 
a quiet little 
Elizabeth Fritsch 
‘Moon Pocket’, 
two interesting 
early Julian Stair 
pieces, and a big 
Walter Keeler salt 
glazed jug, which 

was admirably light and well-balanced. 

We then had a look at the current public 
display of ceramics from the collection. This 
focussed on how function and decoration 
can intersect in surprising ways. It included 
pieces by Hans Coper, Edmund de Waal, 
Elizabeth Fritsch, Sandy Brown, John Maltby 
and Gordon Baldwin. 

Finally, we were allowed into the ceramics 
storage area – the most enjoyable part of the 
visit. The storeroom was cluttered and difficult 
to negotiate but the glass wall cases were full 
of treasures. My favourites were several early 
John Maltby vessels, a James Tower chest 
piece, and two Colin Pearson winged pieces. 
I was sure that a large sculpture labelled 
‘unknown’ was a Michael Flynn! 

We all felt that it had been a privilege to be 
able to explore the collection and it was a 
shame that more pieces weren’t on regular 
public display.         

          Sylvia Holmes
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A striking collection of white ceramic 
roses, created by NPA members, formed 
the centrepiece of an installation at Ripon 
Cathedral over the Spring Bank holiday 
weekend for the Cathedral’s festival of 
flowers, music, spirituality, food and drink. 

The display in the nave was created using two 
living silver birch trees. Visitors were able to 
buy the roses in memory of a loved one.

The idea for the installation came from Molly 
Barrs, Fundraising Events Officer at the 
Cathedral. “The festival is a fund-raising 
event for the Cathedral to celebrate its rich 
heritage in the beautiful surroundings of 
Ripon, the gateway to the Yorkshire Dales.

“The installation gave each of the ceramic 
artists the chance to work in their own artistic 
style creating a selection of large and small 
roses for the public to admire and to buy. It 
was a great success and we received some 
very positive comments.”

The artists were: Helen Graham, Gwen 
Humble, Andrea Leigh, Lucy Oldroyd, Victoria 
Leeks, Anne Haworth and Caroline Hudson

Anne Howarth

Ripon Rose

Ceramic handling at MIMA
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Practice makes permanent

I once taught at an independent boarding 
school. Part of my many responsibilities 
was to coach senior football. The games 
department wrongly assumed that as I had 
played amateur football most of my adult life I 
knew what I was doing. When I explained that 
I had never been coached apart from fitness 
training I was immediately dispatched onto an 
FA coaching course.

I well remember my first session, surrounded 
by young players who had been apprenticed 
to professional clubs and wanted to coach in 
the USA, and the very enthusiastic coaches of 
several local league sides. I was 42 years old 
and hadn’t kicked a ball for years. 

The opening statement from the FA coach to 
the group was, “Practice makes what”? Of 
course the universal response was “Perfect”, 
to which our coach responded with a loud 
“No it doesn’t. It makes it Permanent. If you 
practice and get it right it will become a 
permanent part of your game, it might not be 
perfect, but it will be your best. That’s what 
you want as a coach, the best from your 
players”.

I have often thought about his statement 
over the years and used it many times in 
my teaching. I have never been a natural at 
anything but have always believed that if you 
put in the effort you will eventually reach your 
potential. Like many I learn by doing, I am a 
kinaesthetic learner. 

With this in mind I have included an extract 
below from an article on the internet, maybe 
you have seen it? It highlights the coach’s 
point, and may well apply to you.

The ceramics teacher announced on the first 
day of term that he was dividing the class into 
two groups. All those on the left side of the 
studio would be graded solely on the quantity 
of work they produced, all those on the right 
solely on quality. On the final day of the term 
the teacher would weigh the work of those 
on the left and grade accordingly. Those on 
the right only had to produce one exceptional 
piece to achieve the highest grade.

When the final day of the term arrived a 
curious fact emerged. The students who 
were being graded on quantity had gradually 
improved the quality of their pieces over 
the term and had finally achieved a level of 
perfection, as they had churned out piles of 
work and learnt from their mistakes. 

On the other hand the quality group had sat 
around most of the term theorizing about 
perfection, visited galleries, researched 
established potters, but had produced very 
little apart from piles of dead clay. It’s as if 
they were reluctant to start making the perfect 
piece. They had not learnt by doing and all 
failed the course!

John Cook reflects on learning
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The collection of medieval jugs, usually kept 
in the Yorkshire museum, has long been a 
source of inspiration to many studio potters. 
Amongst the numerous fine examples I am 
particularly drawn to this fat jug with its 
unusual decorative treatment. 

The sandy brown clay body has had a thin 
coating of white slip followed by four vertical 
stripes of green glaze. The stripes are what 
makes this jug so distinctive, especially the 
contrast with the slipped body. It makes the 
jug appear elegant and energised contrasting 
with the rather sturdy underlying form. 

The inventiveness of the medieval potters 
never ceases to fascinate me. There was no 
real reason for the potter to apply the glaze 
stripes other than the perennial enjoyment of 
enlivening something you have made in an 
inventive manner. The handle is especially 
bold, thick and round in form and attached 
with gusto.

From the many medieval inspired pots in the 
studio pottery collection I have chosen an 
unusual piece made by Sebastian Blackie. 
Blackie’s pot is unglazed and partially smoke 
fired. It employs the same dry surface 
treatment as its medieval counterpart 
though minus the glaze and admittedly 
the smoke marking is more connected to 
African traditions. The handle has a tenuous 
attachment, barely making contact at the base 
and thus drawing our attention to the way we 
read such pots. 

One very non-medieval motif is the 
presentation of the form on a plinth base. 
Perhaps the artist was making reference 
to the way these simple everyday jugs now 
have an elevated status within museum 
presentation. 

However we read the pot it clearly owes 
much to its medieval forebears in form and 
detailing. I think it makes us look more closely 
at the sources of inspiration and thus takes 
the development of jug design forward in the 
modern world.

‘Looking forwards from the past’ – Alex McErlain

Medieval influenced pottery
Medieval jug, red sandy ware, excavated in the 
Shambles, York. C1200-1300 AD. H27.8cm
Reference: YORYM 1992.62.  
Photograph: Stephen Yates
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The York collection of medieval jugs was 
largely assembled by members of the 
Yorkshire Philosophical society during the 
Victorian era. The antiquarians gathered 
these vessels at a time when the medieval 
period was not considered to be especially 
interesting and was certainly not fashionable. 

There were three main collectors whose pots 
formed the core of the philosophical societies 
hoard, Messrs Hargroves, Bateman and Cook. 
Without the passion and acquired expertise 
of these individuals, the museum would not 
have such a fine holding. Most of the pottery 
held by York Art Gallery has come from the 
generous bequests of individuals who have 
built specialist collections of objects. The 
collections at York continue to grow with the 
gallery making occasional acquisitions as 
funds permit. However offers to bequeath 
new specialist collections will be the way it 
can continue to build on its reputation as the 
centre of ceramic art in the UK. 

Pot on a pedestal base
Maker: Sebastian Blackie, 1994. H.33.5cm 
Reference: YORM 2004.1.523  
Photograph: Philip Sayer

Josie Walter, Lunch plate with apple
Image © Chris Webb
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Members’ Gallery
Send images of your work to the editor for inclusion in the gallery.

 Dick Graves

 Sarah Taylor Mia Frampton

 Laura Burrows
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 Lynn Spode, knitting bowl
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 Carolyn Marr

  Dan Hogan

 Kit Hemsley, Two Waves

 Judith Glover
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Books
New Books
The Ceramic Presence in Modern Art   Miller & Gordon £45.00

Colours & Contrast:            
Chinese Traditions in Chinese Architecture  Clarence Eng  £164.00

Early German Stoneware     Attard & Azzopardi $70

Siddig el Nigoumi:             
A Sudanese Potter in England    Alan Windsor  £40.00

Grayson Perry: My Pretty Little Art Career  Various  $Au59.95

Review 

At last biographies are being published 
on prominent potters of late last century. 
Magdalene Odundo in her foreword 
perceptively describes Siddig el Nigoumi as 
a ‘Sudanese Banksy’ because he used signs, 
symbols and script on his work to illustrate 
stories.

The prologue describes his family background 
– his forbears were a great Sudanese family 
who fought, ultimately unsuccessfully, against 
the British imperial and religious invasion 
of Egypt and the Sudan. Then his youth, 
education and development as an artist, from 
calligrapher and illustrator to ceramicist, is 
clearly and most interestingly outlined. He 
studied at the Teacher Training Institute and 
Technical Institute, both dominated by British 
staff who encouraged the development of 
native Sudanese as teachers. When he came 
to Central School in London there were many 
other Sudanese at the school, RCA, Slade 
etc. It was here that he met textile designer, 
Eileen Vickery, who would become his wife.

The book continues with his return to 
Khartoum to teach, but his ceramic work was 
not appreciated and the political situation 
deteriorated, so after 7 years in 1967 the 
family reluctantly returned to England. He had 

difficulty finding employment but eventually 
came to Farnham as technical assistant 
where he worked till retirement in 1995 
without rising far in the hierarchy, probably 
because of his unassertive personality and 
the relatively narrow range of his work.

Initially Siddig worked in stoneware but 
from 1976 onwards he used burnished slip 
on earthenware with incised designs and 
calligraphy. It is for this work that he is best 
known.

 While Sudanese patterns and illustrations 
are common he also incorporated ideas from 
his adopted country, for example the Union 
Jack and crossword puzzles. 

Excellent photos bring the work of this 
neglected artist to life. Only ten museums are 
listed as holding his work. Just one outside 
the UK in Rotterdam. Both Manchester Art 
Gallery and York Museums Trust in the NPA 
area are included. The latter probably from 
Bill Ismay’s collection as he was friendly with 
Henry Hammond and Paul Barron, and hence 
a regular visitor to Farnham.

Highly recommended.

Roger Bell 

Siddig El Nigoumi
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Inaugural ceramics fair with leading
regional and national ceramicists.
Workshops and demonstrations.

Sunday 28 August 2016
10am to 4.30pm
Market Square, Southwell

www.ceramicsinsouthwell.org.uk

Supporting the Charity,Adopt a Potter

Im
age:Ben

Bosw
ell

Northern Potters advert:Layout 1 13/05/2016 10:51 Page 1
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Profile – Stephan Aal, NPA committee
I am primarily a ceramic artist. I make in 
my own workshop in rural County Durham. I 
learnt to make ceramics at Leeds College of 
Arts where I studied as a mature student. I 
then spent two years after that working in a 
shared studio space rented from East Street 
Arts in Leeds. The time I spent there gave 
me the skills I needed to develop my practice 
and the confidence to set up my own studio.  

An important part of that development was 
the company and comments of my fellow 
artists … we helped each other and ideas 
and collaborations occurred that would 
never have happened working totally alone. 
I greatly value that time and am grateful to 
both my fellow artists and to East Street for 
making it possible.

Ceramics gives me the opportunity to explore 
my own ideas much more than my previous 
work as a Theatre Producer. Working with 
clay is a soothing and absorbing experience. 
I still need the stimulus of discussion with 
others, but the cycle of making, firing, 
decorating and glazing is a long one and a 
journey best travelled alone.

I make both functional and sculptural objects 
in stoneware. I am keen to make them 
interesting, unusual and satisfying to hold or 
use. Each piece is unique and I spend much 
of my time thinking about and creating that 
uniqueness.

I am strongly influenced by the Japanese 
concept of wabi-sabi, a set of aesthetic 
principles rooted in Zen Buddhism. These 
ideas stress simplicity, traditional materials 
and beauty arising from well executed 
functionality. The philosophy also values the 
imperfections created by the human hand 
and the patina acquired by age and use.

For an Open Studio event in 2014 I created 
a series of seventy different tea bowls. 
The project gave me the opportunity to 
experiment with different clay bodies, 
surfaces, patterns, colours and glazes which 
I mixed myself. I learnt much from exploring 
the different shapes and forms that these 
vessels can take. I became aware of much 
that I had not been aware of before.

At Potfest in the Pens 2015 I exhibited some 
of my stoneware bottles and vases. I also 
made sculptural work in public while the 
event was in progress. The conversations 
that arose from that were really stimulating 
and led to lots 
more ideas.

Art is a continuing 
journey. I try to 
make art every 
day…and relish 
its surprises.
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Welcome to new members
Mary Else   Sheffield  South Yorks

Lucy Kelly   Hull   East Yorks

Michelle Meadows  Fallowfield  Manchester

Judith Roberts  Wilmslow  Cheshire

Juliet Myers   Bowden  Cheshire

Jane Hurford   Shipley  West Yorks

Ken Taylor   Sheffield  South Yorks

Phillip &   York   North Yorks 
Anna-Marie Magson

Toby Bennett   Wirksworth  Derbyshire

Lyn Clarke   Tadcaster  North Yorks

Naomi Hughes  Pontefract  West Yorks

Mandi Richardson  Scarborough  North Yorks

A warm welcome is extended to our new members. We look forward to seeing you at future 
events and images of your work in our Members’ Gallery and website.

Visit northern-potters.co.uk for membership forms and subscription rates. 

 Small Ads
FOR SALE

“Dustbin” type RAKU KILN  
including propane gas burner and  

long-handled raku tongs  
A good beginner’s raku kiln

£75 ono

Email jhsmrichardson@gmail.com

Skipton Area

Slides of past CPA Potters Camps  
and potters demonstrating  

e.g. Mick Casson, David Lloyd Jones etc. 

Also Ceramic Review magazines from early 
issues onwards. 

If interested contact:

 annembell_2000@yahoo.co.uk

2016 courses at Solway Ceramics Centre, Newton Arlosh, Carlisle. CA7 5ET

Karin Hessenberg Sculpture Course               25–26 June

John Stroomer Throwing – taking it to the next level Course 1  18–22 July 
         Course 2   1–5 August 
   Glazing & Firing – Gas/Electric/Wood Course 3    8–12 August 
            with a touch of salt
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Minutes of the 2015 AGM
St Olave’s Church Hall, Marygate Lane, York. 
17th October 2015

Present  
Barbara Wood, Alan Birchall, Julie Ward, Sylvia 
Holmes, Dianne Cross, Jill Christie, Wendy Turner, 
Stephan Aal, Claude Frere-Smith, Hazel Anderson, 
Ann Decker, Trudy Weir, Anne Nelson, Tony 
Banham, Karin Hessenberg, Annette Cole, Carol 
Metcalfe, Collette Hennigan, Shirley Hetherington, 
Barbara Hayward, Ian Astle, John Robinson, 
Barbara Robinson, Olinda Everett, Carl Gray, Tony 
Hill, Anna-Mercedes Wear, Elizabeth Smith, Ken 
Jaquiery

1 Apologies  
Geoff Proudlock, June Proudlock, Margaret 
Lawrenson, Ian Marsh, Kath Himsworth, Roger 
Bell, Vicky Yates, Sarah Villeneau, Joan Hardie, 
Suzan Kemp, Eryl Fryer, Brenda Wright, Lesley 
Anne Greene, John Cook, Ann Bates, Ann 
Johnson, William Johnson, Shirley Peacock, 
Victoria Leeks, Alison Brayshaw, Lesley Nason

2 Minutes from the last AGM 
The minutes were approved and signed.

3 Matters Arising   
There were no matters arising from the minutes.

4 Chairperson’s Report 

Exhibitions  
During the year from April 2014 to March 2015, 
the exhibition at Turnstone Gallery, Sandsend, 
Whitby, proved to be a successful venue with some 
substantial sales and a small surplus from total 
sales of £5216.50. October/November 2014 the 
exhibition at Ropewalk, Barton on Humber, made a 
small loss (£47.66), but generated sales of £3820 
for the 20 selected artists. During this calendar 
year (2015) no venues have been secured for 
selected shows but Gallery Oldham is booked for 
2016. Finding suitable venues for selected shows 
is becoming difficult. A different approach may be 
needed perhaps with more emphasis on regional 
events, but it would be good to have a showcase 
exhibition at least annually.  

Newsletter  
The CTM CD included in the newsletter saved 
£300 in postage, also there was one less edition 
than usual to achieve a change in timing over 
Christmas. Joan Hardie has offered to take over 
as editor and will be producing the next newsletter 
using the same printer and mailing house.  
Joan has experience using more professional 
software and therefore the magazine will continue 
to develop. Please continue to send your 
contributions to npanews@btinternet.com

Website  
164 members are now listed although this is still 
only about 1/3 of the membership. The new gallery 
of members has been added to the website and is 
a useful feature.

Regional Groups  
The 6 regional coordinators continue in their 
current roles. It should be remembered that 
regional coordinators are elected for a period of 3 
years (though they can stand for re-election), and 
it is hoped that other members will be willing to 
take on the role after this period. In some regions 
it has been difficult to find replacements. 

Events  
The CoCA lecture (2014) by Claire Twomey was 
a joint venture with the Friends of the York Art 
Gallery and continues this year with Walter Keeler.

Earth & Fire. Following concerns that 2015 would 
be the last year, Earth and Fire will continue in 
2016 with different organisers but at the same 
venue. We do not yet know whether the NPA group 
stand/s will still be offered. 

Potfest. Thanks again to Chris and Geoff Cox 
for letting us attend the Pens. NPA was well 
represented among the exhibitors and visitors.  
Potfest is one of the main expenses which we 
have had over and above normal running (e.g. 
newsletter, website) therefore the new exhibitors’ 
competition was not run in 2015. 

Worldpay Zinc POS system was a victim of the 
unreliable signal with some payments not going 
through making it difficult to provide a service. 
NPA will need to decide whether it is a sensible 
use of NPA resources to provide the service rather 
than providing information to members about the 
options and encouraging them to take their own 
POS systems.
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5 Treasurer ’s Report  
The financial statement (31 March 2015) was 
printed in the September/October 2015 newsletter. 
The NPA financial position remains healthy though 
at the year end the overall balance was just 
over £9000 (against a recommended balance of 
£10000). NPA still has two bank accounts (the 
Co-operative and Yorkshire Bank). There are still 
16 members who have not switched their standing 
order to the Co-operative Bank. 

A few points from the statement – the committee 
has continued to try and find ways to reduce 
expenses for the committee meetings and the 
exhibition budget reflects the issue of travel 
costs. Stationery increased due to purchasing a 
new supply of membership cards, but postage 
has decreased significantly as most payments to 
members are made by bank transfer. Website costs 
increased due to the improvements made with 
the gallery and so that it can be used on mobile 
devices. Sundry expenditure increased particularly 
due to Potfest costs.

Questions. 

Claude Frere Smith queried the CIE balance (Craft 
in Education) as agreed at the 2014 AGM, this was 
transferred into general accounts. Carol Metcalfe 
queried whether the exhibition expenses could be 
reduced by using members of the regional groups 
to look at potential venues and perhaps having a 
representative from each regional group attending 
committee meetings – discussion was referred to 
AOB.

Alan Birchall proposed the appointment of Steve 
Wood FCMA, as the auditor for 2015/16, Dianne 
Cross seconded and this was passed unanimously. 

6 Membership Secretary’s Report  
(received from Margaret Lawrenson)  
Membership over the last year has shown a slight 
decrease, with 48 new members and 51 lapses. 
There are 457 membership entries of which 16 
are joint memberships so the actual number of 
members is 473. 383 members pay by Standing 
Order and of these 367 are paid into the Co-op 
account. Barbara Wood noted that the membership 
fees have stayed the same for more than 12 years.

7 Election of Committee Members 
During the year we were joined by Jenny Morten, 
but unfortunately she has stepped down to allow 
time to set up a new home and studio. Also 
standing down: Barbara Wood, Alan Birchall, Julie 
Ward. Following a number of pleas for help, the 
calls in the August/September magazine brought in 
a very positive response from members willing to 
join the committee.

Chair: Margaret Lawrenson; prop. Barbara Wood; 
sec. Sylvia Holmes; vote passed. 

Vice Chair: Anna Mercedes-Wear; prop. B Wood; 
sec. Dianne Cross; vote passed. 

Treasurer: John Robinson; prop. B. Wood; sec. 
Alan Birchall; vote passed. 

Secretary: Sylvia Holmes; prop. B. Wood; sec. 
Dianne Cross; vote passed 

Members who joined the committee at the last 
meeting: Jill Christie, Anna-Mercedes Wear, Sarah 
Villeneau, Wendy Turner, Stephan Aal, Suzan 
Kemp, Paul Klos, Joan Hardie.

Other members who wish to join the committee: 
Barbara Robinson, Chuiqui Bayley

8 Any Other Business 
The need to improve communication within 
regional groups and between the regional groups 
and the committee was raised by Carol Metcalfe 
(suggestion of representation from each regional 
group on the committee) and Colette Hennigan 
(suggestion of more formal feedback from the 
committee to the regions). 

Claude Frere-Smith proposed devolving many 
of the NPA committee functions to the regions 
including finances with an annual get-together 
(1 day or residential) hosted by regional groups 
in rotation. The Chair asked Claude to put his 
ideas in writing and submit them to Sylvia Holmes 
for the committee to discuss. Such a proposal 
requires much consideration, and would require 
fundamental changes to the constitution. There 
was a brief discussion of some of the issues 
around such a proposal.

Sylvia Holmes thanked the Chair, Treasurer and 
Secretary who are standing down for all their hard 
work for the NPA over their years of service.
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Many thanks to Dave and Jackie Brittain for hosting the May social. The next 
social evening will be held at Stuart Broadhurst’s Little Bird Gallery, Askham on 
Saturday 25th June at 7pm.

Plans are underway for a major exhibition of Cumbrian potters at UpFront 
Gallery, Unthank which will run from the 22nd November 2016 to the 8th January 2017. 
The exhibition will feature works by both established and new potters and it is hoped that 
it will become an annual event. Contact the organiser, Bob Park, for more information  
bobpark30@gmail.com

Coordinator: Ruth Charlton   Email: ruthcharlton5@gmail.com  Tel: 016973 71690

North West

The first handling session in the York Art Gallery store took place in April, and 
was enjoyed very much by those who took part. More sessions are planned. 

The recent Day of Clay at CoCA was very successful. We had a table showing 
examples of different techniques and explained them to visitors. We also gave out 

leaflets and talked about the benefits of joining NPA. Thanks to those of you who helped. 
We also had members taking part in activities throughout the gallery and in the gardens. It 
was a good way to get visitors and staff enthused about clay. Many members attended and 
gave positive feedback.

On 5 June we’re having a picnic and studio tour/talk /demo by Sophie Hamilton, who is 
celebrating 25 years in business. Preparations are in hand for the potters’ games at Potfest 
in the Pens, with practice sessions taking place (not that we’re competitive – it’s all about 
taking part!). We have been given an opportunity for several members to exhibit together at 
Ilkley Art Trail in October. Details will be emailed round the group.

Coordinator: Barbara Wood  Email: npae.barbarawood@btinternet.com   Tel: 01759 318146

On April 16th a group of NE NPA members attended the CPA visit to MIMA 
arranged by Sylvia Holmes. We particularly enjoyed the pot-handling session and 
the opportunity to view some of the vast collection of 20th century ceramics in 
their storage rooms. Our thanks to Sylvia for organising the visit.

Another group enjoyed a visit to Alan Ball’s studio in Washington on the 7th May. Alan gave 
a very interesting talk about his work and a detailed stage by stage demonstration of his 
“Shadow Raku” technique, culminating in a raku firing in his garden. Our thanks to Alan for 
a very enjoyable afternoon.

Our working party plan to meet again in June to progress future plans.

Coordinator: Geoff Proudlock   Email: geoff@gproudlock.plus.com   Tel: 01325 353445

East

North East

Regional News
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The exhibition at the Parsonage was very successful despite some dreadful 
weather. Next year is booked for the late May Bank Holiday. Thank you to all 
those who took part. We haven’t any events booked but there are a few waiting 
in the wings for us to firm up .

Well done to Sally Streuli for signing up to be on the NPA committee. A warm welcome to 
the South West group to Michelle Meadows, Juliet Myers and Judith Roberts .

Coordinator: Barbara Chadwick   Email: email@sw-npa.co.uk  Tel: 0161 980 2111

South West

A busy time ahead for most of us, if not participating in the many summer shows 
then visiting and enjoying them. Our first event on 22 May is the demonstration 
day by Jitka Palmer at the Art House in Sheffield. This promises to be an 
interesting and lively event and I am greatly looking forward to it. Thanks Sarah 
Villeneau for organising ticket sales.

We now have a working group comprising of members from all corners of the SE area and 
we will be looking at possibilities for organising events across the region. Watch this space!

The next big ceramic event in our area is Earth and Fire at Rufford 25-26th June, followed 
by a makers event Hillsfest, at Hillsborough Park, Sheffield 9-10 July. I hope to say hello to 
some of you at one of these events. Good luck to those participating.

The next meeting of the SE group will take place on Sunday 17 July, from midday, at Olinda 
Everett’s, Badgers Quarry, Hockley Lane, Ashover, Chesterfield, S45 0ER.

Coordinator: Brian Holland  Email: brianhollandceramics@yahoo.com Tel: 01909 724781/078129 28174

South East

Twelve members of NPA West joined the UCLAN trip to the International Ceramic 
Studios in Kecskemet, Hungary. We will be submitting an article to the magazine 
detailing our experience. 

The forthcoming exhibition ‘Clay Collective’ at Platform Gallery, Clitheroe, has so 
far received 30 applicants. Graham Hough is coordinating the exhibition that opens on 23rd 
July and runs until 8th October.

A meeting was held at UCLAN regarding the games at Potfest in the Pens. Ruth Livesey is 
the team leader and there are about 10 members willing to take part.

Our next meeting will be held on Tuesday 7th June at ‘Ale Emporium’, Preston at 7.15pm. 
The ceramic themed piece is ‘In or Out’. 

Coordinator: Dave Harper & Geoff Wilcock  Email: ghwilcock@uclan.ac.uk  Tel: 01772 862852

West
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On the shelf – Margaret Lawrenson

Back row left to right

1 Joop Crompvoets, a Dutch potter. Glazed in 
soft greens and browns with patches of matt 
pale blue, looks just like a landscape.

2 Jeremy Nichols Great shape and a 
wonderful open handle; classic orange peel 
glaze. 

3 Ian Rylatt Tall and elegant with the blues 
and greens of the glazes blending perfectly.

4 Jan Cockell, a New Zealand potter. This 
was a gift from NZ friends who were visiting 
us – and they didn’t even know I collected 
small teapots! The colours blend to look like 
clouds or oil on water with touches of lustre.

5 Darrell Milnes I bought this a couple of 
years ago at Potfest. It’s really an oil pourer 
but I liked it and it fits in well.

Middle row 

6 Derek Emms Perfectly made in every way.

7 The star of the collection! This was 
bought in Japan in 1988 by my husband on 
a business trip. It is exquisitely made and 

deserves a page to itself. The walls are so 
thin; it has six facets and some show the 
flame marks from the firing. The knob on 
the lid is a tiny twig complete with a pine 
cone and pine needles. Like most Japanese 
ceramics it was packed in a beautiful wooden 
box decorated with calligraphy and tied with 
ribbon.

8 Rebecca Harvey Simple and attractive; 
soda fired porcelain.

9 Toff Milway Bought at his pottery near 
Tewkesbury, it’s salt glazed stoneware 
decorated with small lines of blue slip over 
the brown.

Front Row 

10 Bought from a tourist shop in Mexico. No 
more information!

11 Mary Rich So delicately made in porcelain 
and minutely decorated in pinks, mauve and 
gold.

12 Gail Bakutis A really fun slab pot – I think 
I bought it at Rufford, but it seems that Gail 
comes from Hawaii.

I have more than twenty teapots collected over the years. These twelve are very small. 
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