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In this issue:
NPA/SPA Demonstration Day, A Potter’s Moll writes…, Pots for Life

Editor’s Comment
Please note the details of the demonstration by Adam Field on
page 5, which has been organised jointly with Scottish Potters
Association. We hope it will be a great success, and that our
members will book their allocation of places promptly. The
venue is Solway Ceramics Centre, in Cumbria, which should
be accessible to most. Many of you will be familiar with the
venue through attending the courses run by member Ray
Pearson and his wife Coralyn. By joining together with SPA,
we have kept the costs down for each association, and
managed to bring a top level potter to our area, free to
members. Thanks to Hannah McAndrew for initiating and
organising this event. If anyone else has a suggestion for a
similar event to benefit members please get in touch. We will
be looking for a suitable venue and event for this year’s AGM,
which usually takes place in September/October, so perhaps
there’s a ceramic artist that you’d like to bring to a venue near
you?
The preview of the NPA selected exhibition at Joe Cornish
Galleries, Northallerton, takes place on Saturday, 10 March
(you should just receive this in time!), with details on page 7.
The preview of Out of the Earth 3, NE-NPA’s now annual
exhibition at Crook Hall, Durham, will take place on 15 April
from 5.30pm to 7.30pm, so perhaps you can get to at least
one of these events to view the work and talk to other
members.
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The deadline for applying for the Platform Gallery Craft Open
John Cook
Website
exhibition is 16 March, so check out page 7 if you’re interested Email: mr.jccookie@googlemail.com /
and live in Lancashire or Yorkshire.
websitenpa@gmail.com
There is a final call for interest in the Potfest opportunity for
new exhibitors on page 19. The response so far has been
quite good, but we’d like to make sure that as many members
as are interested have this chance to get involved. As there is
a high number of new members this month, perhaps some of
them will appreciate the chance of a bit of financial assistance
from NPA.
The highlight of the last month for me, culturally speaking, was
the opening of the Gordon Baldwin exhibition at York Art
Gallery (see page 8). I’m sure there will be much more to
report on this, and welcome views and reviews from members.
Cover :
Carolyn Corfield - Stephenson Bowl
from ‘Track Across Time’ exhibition by
Cluster Arts Project, inspired by early
Victorian boiler plate, her ‘Stephenson
Bowls’ resonate with the rusted metal of
locomotives awaiting restoration.
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The opinions expressed in this newsletter are
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next issue
To contribute to the next issue of NPA News, send your articles, comments and / or images to
Barbara Wood

by 23 April 2012
Please send between 300 and 1000 words, and send them as an email attachment, or on a cd, or in longhand.
Email attachments are easiest for me to include, but I will re-type if absolutely necessary! High resolution (big
jpeg files) digital images are preferred, as these give the best quality for printing, but I can scan photos. Low
resolution (small files) digital images are the worst - they may be fine for websites, but don’t have enough detail for
a printed magazine. Send your text as a .doc file (or equivalent) - if it’s a jpeg, or a pdf, it’s not easy for me to edit
it as necessary. Please send images as separate attachments, not embedded in the text, and preferably not
zipped, on SkyDrive or anything similar that involves an extra process to make them accessible!
Make sure you have permission to use any images you send. Some galleries / artists will allow you to take
photographs of their work for your own reference, but not for publication. If you are asked to include a copyright
statement please send it to me and I will use it (e.g. all images provided by York Museums Trust include
something like ‘courtesy of Jane Hamlyn / York Museums Trust’).
Text and images can be e-mailed to npanews@btinternet.com, sent on CD or in long hand with photographs to
Old Mills, Seaton Ross, YORK, YO42 4NH.
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New Books - Roger Bell
The Craft & Art Of Clay 5th Ed
French PorcelainIn The Collection Of Her Majesty The Queen
The Human Form In Mosaic
The Workshop Guide To Ceramics

S & J Peterson
Geoffrey de Bellaigue
Elaine Goodwin
Hooson & Quinn

28.00
500.00
19.95
24.95

Book Review - Roger Bell
ANN STOKES: ARTISTS POTTER
Ed. Tanya Harrod

35.00
Lund Humphries

This volume is in the same format as the previously published books on Richard Slee, Magdalene Odundo and
Carol McNicoll. It was published to coincide with Ann’s major exhibition at Camden Arts Centre in London this
year. I had not previously heard of Ann Stokes and Grey Gowrie’s foreword admits that while not widely known,
she is owned by many arbiters of taste.
Born into a missionary family in 1922, reading, music and art were encouraged during her childhood. Her sister
Margaret went to Edinburgh College of Art and married artist Adrian Stokes. They moved to the St Ives area,
mixing with Nicholson, Hepworth, Wood and Gabo. Ann spent time with them helping her sister instead of going
to University.
In the course of time Ann took up dancing, then helped with the war effort. Her first artistic work was fretwork toys,
about which she also wrote articles. After her sister’s divorce, she married Adrian in Switzerland. Her interest in
ceramics had been developing for some time, first from visiting Bernard Leach’s workshop when in Cornwall, later
seeing Picasso’s pots in France. She first worked with clay with her son at Saturday morning lessons. He gave
up she continued.
Over the years she has made plates, bowls and other domestic pieces, but also animals, mirrors, garden pots and
sculptural work. Most work is treated in a painterly fashion in a very free way. Indeed paintings have always been
produced alongside her ceramic work. Initially most work was sold through an annual show at her Hampstead
home and through recommendation, but from 1970 to the present day she has contributed to exhibitions in the UK
and Europe, particularly with Rebecca Hossack Gallery, London.
The text is clear and scholarly, without ‘artspeak’, by Tanya Harrod, Hilary Spurling, and Richard Morphet. It is
profusely illustrated with her work and relevant photos of people, places and the like.
It is good to see Lund Humphries continuing with monographs on artist/craftspeople.

NPA members Dianne Cross, Eric
Moss, Chris Utley and Trudy Weir are
featured at

blue tree gallery,
23 Bootham, York, YO30 7BW
from 13 March until 10 June 2012.
You are cordially invited to the preview on Sunday, 11 March, from 11am to 5pm
Wine will be served
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NPA / SPA Demonstration Day
For the first time ever (we think!), the Scottish
and Northern Potters Associations are joining
forces to invite US Potter Adam Field to give
a one day demonstration of his fabulous potting skills. Now living in Colorado, Adam
spent a year studying in South Korea under
6th generation Onggi master Kim Il Mahn.
Adam says “I am fascinated with antique artefacts,
the way they can speak of mastery of lost people,
places and cultures. This inspires me to create works
that both radiate history and capture my own place
and time. I work toward a clean aesthetic that celebrates the masterful simplicity of antique Far Eastern
pottery, while retaining the modest utility of colonial
American wares. The surface of my pottery is meticulously carved with intricate designs that borrow from
nature and incorporate the human touch.’”
This fascinating day will be held at the well equipped,
warm, friendly venue of Solway Ceramics Centre in Kirkbride, Cumbria, owned by NPA member Ray and Coralyn Pearson.
Places will be shared equally between the 2 associations, free to
members.
Hannah McAndrew, member of
both NPA and SPA, is kindly organising this event. A delicious lunch
will be provided for just £5.
To book, contact Hannah:
newsletter@scottishpotters.org,
tel: 01556 680220 by 1 April!
Any places available after this
will be allocated on a first come
first served basis.
www.solwayceramicscentre.org.uk
www.adamfieldpottery.com
NPA News March - April 12
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Exhibitions and Events - Lesley Nason
Northern Potters at Gallery Oldham
19th Nov 2011 – 8th Jan 2012

Total sales for this exhibition were £3492 with 16 of the 25 exhibitors selling work.
A total of 61 items were sold.
I have broken the number of sales down by price as follows:-






Under £20 – 10 pieces.
Between £21 & £50 – 35 pieces.
Between £51 & £100 – 7 pieces.
Between £101 & £200 – 7 pieces.
Over £201 – 2 pieces.
Considering that this was the Gallery’s first commercial selling exhibition, it was a
fantastic start for the gallery and NPA should definitely consider exhibiting here
again in a couple of years when the gallery’s reputation as a place to view and buy
quality art and crafts has grown.

All Creatures Great and Small

Water Street Gallery – Todmorden 1st June – 1ST July 2012
By the time you read this the deadline for applications will have passed, and selection will be underway.
We have obtained sponsorship from Valentine Clays for exhibitor prizes and also sponsorship from a large local
veterinary practice which should pull in local animal lovers to the
exhibition.
The preview for the exhibition is Thursday 31st May 5.308.00pm, all welcome.

Rufford Gallery exhibition

Nottinghamshire 16th Sept – 21st Oct 2012
Selection has now taken place and 25 artists were chosen to
exhibit from a total of 33 applicants.

For Sale:
Laser propane kiln, 4ft3 with stand, chimney, some shelves,
pyrometer, thermocouple, original instructions and 45kg gas
bottle.
Offers around £500. Buyer collects - 2 people can lift/carry it
Also, raku dustbin kiln with burner - little used. offers please.
Alex Chylak, Alnwick, 01665 603918, 07771 768899
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Platform Gallery Craft Open 2012 – Call for entries
Platform Gallery, Clitheroe, invite submissions for their 2012 Craft
Open. Building on the success of their Textiles Open and the first
Craft Open in 2011, this exhibition will bring together some of the
best makers from across Lancashire (including Greater Manchester and Merseyside) and Yorkshire in a vibrant celebration of the
hand made. This is the second year that it has been opened up
to include other medium, such as ceramics, glass, jewellery and
wood.
Gallery Coordinator Grace Whowell says ‘We are actively seeking
submissions from makers working in these areas so that we can
offer an even more exciting and vibrant selection! Having worked
with Northern Potters Association before, we know that there is a
huge range of quality work in the north, so get your application in now! All works are to be for sale and we also
operate the OWN ART scheme for purchases over
£100.’

Deadline is 16 March 2012 - please see the application
form for details:
http://www.ribblevalley.gov.uk/info/200237/
arts_and_heritage/1386/
platform_gallery_2012_exhibitions/4
Grace works Tuesdays, Wednesdays and Thursdays
platform.gallery@ribblevalley.gov.uk
www.ribblevalley.gov.uk/platformgallery
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Gordon Baldwin - Objects for a Landscape - Barbara Wood
Developed Bottle, 1984, earthenware

11 February - 10 June 2012, York Art Gallery
This exhibition of sculptural ceramics is the finest I have seen to date.
Although I wouldn’t have considered myself a particular fan of Baldwin’s
work, the impact of this collection of almost 150 pieces, spanning more
than 40 years, has converted me!
Many of the pieces are now on long term loan to York Museums Trust as
part of the Anthony Shaw Collection (so we may see them again in future
shows), and others have been loaned by various private collectors, making
this an extremely comprehensive and special opportunity to see the work
together for the first time.
The deceptively simple layout in the gallery, displaying the work in 4 rows
on plinths at 2 heights, separated only by two screens of fine fabric running
the length of the gallery, allows the work to show itself with minimal interference from other sources. There are impressive photos of the Lleyn Peninsular beach in Wales, which has been a major inspiration for some of the
work, and a video of Gordon Baldwin discussing his life and work.
Vessel from the Belvedere series, 1988, earthenware

An impression of
the exhibition can
be gained from
visiting the YAG
website - www.yorkartgallery.org.uk, then select ‘special
exhibitions’ - but the experience of sitting in the gallery,
preferably when it’s quiet, and absorbing the atmosphere
as well as examining individual pieces of work is a must.
The exhibition goes on tour to Oldham, Sleaford, Plymouth and Ruthin after York, and will no doubt assume a
slightly different character in each environment. It is a
great achievement for York to be staging this exhibition of
national importance, and another sign that York is recognising that ceramics can have a role within the art world
as an equal, not just the poor relation.
A book has been published to accompany the exhibition,
edited by critic and curator David Whiting, and this gives
more background information on Baldwin’s career to
date, as well as lavish illustrations of the work.
A special mention must be given to Helen Walsh, NPA
committee member, and Assistant Curator of Decorative
Arts at York Museums Trust. Helen has project managed
this event, and there must have been times when she
found it hard to believe it would all come together, but it is
a great success and an achievement she should be
proud of (and perhaps now she’ll get back to writing her
curator’s corner for this publication!).
photos courtesy of Phil Sayer/ York Museums Trust
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Diary
6 March

NPA-W meeting at Bitter Suite pub, Preston

until 9 March

Track Across Time, exhibition including NPA member Carolyn Corfield, NRM Shildon, www.nrm.org.uk/locomotion

until 30 March

It Started with a Quilt - solo show by member Trudy Weir, Leeds
College of Art

10 March - 28 April

Clay, Ceramics and the Natural World - NPA exhibition at Joe
Cornish Galleries, Northallerton

13 March - 10 June

Ceramic Showcase, featuring NPA members Dianne Cross, Eric
Moss, Chris Utley and Trudy Weir, blue tree gallery, York

28 March - 14 July

Garden Party, NPA-W exhibition, Gallery 23, Arteria, Lancaster

15 April - 21 May

Out of the Earth III - NENPA exhibition at Crook Hall Gardens,
Durham

until 7 May

Contemporary Ceramics: A Personal Collection, exhibition at
Craven Museum & Gallery - www.cravenmuseum.org

20 May

Ceramics in Charnwood - 30 potters in Loughborough Market
Place

1 June - 1 July

All Creatures Great and Small - NPA exhibition, Water Street Gallery, Todmorden

1 - 3 June

Potfest Scotland, Scone Palace, Perth - potfest.co.uk

until 10 June

Gordon Baldwin - Objects for a Landscape, York Art Gallery,
yorkartgallery.org.uk

22 - 24 June

Earth & Fire, Rufford Abbey Country Park, Notts.

6 - 8 July

Art in Clay, Hatfield House

19 - 22 July

Art in Action, Waterperry House, Oxfordshire, artinaction,org,uk

27 - 29 July

Potfest in the Park, Hutton in the Forest, nr Penrith - potfest.co.uk

3 - 5 August

Potfest in the Pens, Penrith - potfest.co.uk

16 September - 21 OctoNPA exhibition at Rufford Craft Gallery
ber
Please send me details of events you think members would like to hear about - Ed
NPA News March - April 12
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A Potter’s Moll writes... - Liz Robison
Visits to and dealings with three galleries in recent weeks have given me insights and thoughts about the way exhibitions work: what is successful and what could be improved?
Oriel Ynys Mon in Anglesey showed the work of North Wales Potters’ Association (NWPA). The gallery is one big
open space with artificial lighting and the overall impression was bland – the room needed breaking up and many
of the exhibits were at floor height. The Craven Art Gallery in Skipton has an unusual exhibition of studio ceramics from the 1970s onwards by an anonymous collector. Here the space is very well used with photos showing
the pots in a domestic setting (I wish there were more). Again, the lighting is artificial but effective. Some pots by
Jim Robison and Dave Roberts are for sale in a showcase in the foyer (theirs were among the earliest pots the
collector purchased.) and there is a video on a loop of Jim demonstrating making slabware. There are several
informative text boards about techniques and processes in pottery and a showcase of archaeological ceramic objects. Unfortunately, the catalogue to which I had contributed an essay on collectors and collecting, was not ready
in time for the opening.

Beverley Bell-Hughes

Takeshi Yasuda

In Gallery Oldham there was a selected exhibition by the Northern Potters’ Association (NPA). This gallery has
both natural and artificial light, is airy and spacious and the display was engaging – several potters displayed wall
pieces and the screens broke up the space successfully. An idea that appeals to me that this gallery has developed is to have pieces from their historic collection in a showcase alongside the selling exhibition and on this occasion, NPA members had been involved in the selection.
On the opening day of the show there were demonstrations and talks by Jim, Pollie Uttley, Anna Whitehouse and
Paul Muchan, so it was a very lively introduction. When we visited later we were impressed by how informative
and knowledgeable the volunteer on duty was about the work.
One thing that struck me about the two selected exhibitions is the importance of a clearly stated sales policy. At
Oriel Ynys Mon, the work could be bought and taken away but there was no clear sign saying that this was so,
and no red dot system on the lists of work. Consequently the show had a somewhat depleted look about it by the
time we visited. At Oldham it was made clear that work could go and red dots marked these sales.
In the NWPA show the knock out work for me were the wall pieces by Simon S J Smith using the natural fired colours of mainly white clay. Joan Callaghan’s slip trailed pieces appealed, as did Jeff Lomas’s raku work. I liked
Linda Caswell’s statement – ‘I like to be in control but I also enjoy the happenstance of what I can’t control.’
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Jacqui Atkin’s work has taken a new direction and she is now using ‘new surface treatments where texture forms
the background for botanical imagery.’ It is always a pleasure to get your hands (so to speak) on a piece of work
by Beverley Bell-Hughes, so organic, so tactile.
At Oldham, I enjoyed Anne Turner’s prints of winter trees on
her vessels and Lesley Nason has a nice mix of techniques
- texture, oxides, resists and crackles. Eryl Fryer’s thrown
porcelain forms, gently compressed. are pale and fragile. I
was impressed by Barbara Wood’s hand made stoneware
wall pieces reflecting the environment in different seasons.
Elizabeth Price’s figures are playful and charming, cleverly
placed here and there around the gallery, seeming to explore the environment they find themselves in. We fell for,
and bought, one of Sylvia Holmes’ lovely pots decorated
with layers of vitreous slip, small amounts of crackle and
volcanic dry glaze which create really rich surfaces.
Michael Wild

Roger Bell describes his work as sculpture – very pleasing
in an angular way. Michael Wild (ex Bretton Hall College)
raises a smile with his sculpted and slip cast birds which have bones for legs and beaks of re-cycled tin. The
whole show was a treat and the word is that sales were good too. A high achievement in these dark days.
Titled ‘Contemporary Ceramics: A Personal Collection’, the Skipton exhibition is pleasingly eclectic, including
pieces by Wally Keeler, Mike Dodd, Takeshi Yasuda, Jane Hamlyn, Jenny Bevan and Gabriele Koch. The accompanying photographs show the works in a domestic setting and one wall text has a quote from one of the collector’s children telling of fond memories of using a giant Monica Young pot in games of hide and seek.
These three exhibitions have highlighted for me the importance of space, lighting, display, information, education
and photography as all being important elements for success as well as obviously, the WORK.

Barbara Wood
Sylvia Holmes

NPA News March - April 12
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What if… if only… - Alan Birchall
The demise of the ‘If only...’ feature in Ceramic Review’ has prompted Alan Birchall to re-incarnate it for NPA
News. Other members are encouraged to make contributions to future editions. Ed.
Some 45 years ago whilst passing an art department
in the local college where I was studying for a science
degree I suddenly had the overwhelming desire to play
with clay, something I seemed to have missed out on
when I was a lad. And so began a life-long passion
with clay and pots. I’m not sure where this need came
from but suspect it was watching the Potter’s wheel
intermission on BBC TV as a child. I remember being
fascinated by the way the potter lifted a wall of wet clay
with just the touch of his hands and produced a stunning tall vase.
What if... I hadn’t walked past that art studio?
What if... the foundation art student I was with hadn’t
encouraged me to take up evening classes?

Alan’s pottery
The classes were very basic but I learnt the essentials of hand-building techniques and produced slabbed and
coiled pots, some of which still adorn odd hidden corners of my home even now. Fortunately, the worst of my creations were destined for recycling as hardcore but I did keep a few. A slabbed, lidded box, because I liked the
decoration (and the cracks) and I was so proud of the big coiled bottle even though it could serve as concentrated
ballast on any large sea going vessel.
I really enjoyed the evening classes but my goal was elsewhere and my driving passion was to become a doctor. After
numerous attempts I succeeded in getting into medical school
and eventually became a GP. Of course the demands of the
job precluded any chance of pursuing any interest in playing
with clay. It did, however, enable me to collect ceramics and I
have done this ever since.
What if… I hadn’t been able to afford to buy pots? What if... I
had failed to get into medicine? Would I have pursued a different path? Ceramics perhaps? Would I still have collected
and appreciated pots?

Slabbed lidded box, 1965

Over the years the need to make became an obsession such that by the time I reached my mid 40s I had decided
a life not making pots would be a life half lived. Although I loved medicine and being a GP I decided there and
then to work towards retiring in my mid 50s. So on 1st September 2002, at the grand age of 56 I retired and four
days later started a 4 year City & Guilds course in ceramics. During the final 2 years I also did a diploma in ceramics at Derby University where I mixed with other like minded students and learned to throw pots on a wheel
instead of into a bin. I was very fortunate that the capital I had initially ploughed into the general practice I joined
appreciated over the years was returned to me on retirement much enhanced so that I could have a pottery workshop built behind my house. It also meant I could buy all the necessary equipment to start a new career in pottery. Now seeing young graduate potters just starting off their careers with very limited resources and heavy
debts makes me realise how very fortunate I am.
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Initially, I had no real direction to follow and spent a long time playing with
lots of ideas and experimenting but gradually my years of collecting and my
strong interest and love of oriental ceramics set a future path for me. I became fascinated by Japanese and Chinese ceramic forms and glazes, especially ash glazes and started to make my own, modifying other potters’
recipes. I spent the first few years of my new career making mainly thrown
pots but more recently, having visited China and attended a number of
workshops with Japanese potters here in the UK, I have begun to re-explore
hand building techniques, discovering a much freer artistic side of me previously hidden.
Now, well past normal retirement age, I feel I am ready to start making real
pots. Of course, I will now need to live and work well into my 90s, like so
many famous potters have done, in order to catch up on lost time.
If only....
February 2012
Red Lion Pottery
www.redlionpottery.co.uk
alan.birchall@me.com

Stoneware bottle, iron glaze, 1965
Cog with rosewood handle, 2011

York Open Air Art Exhibition
This year’s York open air art exhibition, in Parliament Street, York, is on 23 and 24 June. A rigid frame cover will
be provided.
The price remains at £25 per 6’ table.
Application forms will be available from the end of March, by sending a stamped, self addressed envelope to:
Andrea Cundell
4 Cranbrook Road
Acomb
York
YO26 5JA
Please do not send cheques to Andrea!
NPA News March - April 12
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Members’ Gallery
Let me have images of your latest work for inclusion in the members’ gallery - Ed.
1

2

2

3
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4

6

7

1.
2.
3.
4.
5.
6.
7.
8.

7
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Trudy Weir - Quilt, stoneware with agate
ware internal decoration, unglazed
Anna Whitehouse - Spined Larva,
stoneware, 2011, 39cm h
Alex Shimwell - Plate
Alan Ball - Matt Black pot
Steve Valentine - ‘Tarn’ Bowl, 2012,
hand made stoneware - surface detail
Caroline Lee - Porcelain Fish
Pat Dalton - Rock Pool Dish, crank and
glass, textured and moulded
Kath Himsworth - Lamp unto Feet

8
Page 15

Q &A
Are there any technical or commercial questions that you would like to ask members? If you have any query regarding your ceramic work that you think other members might be able to answer, then please send it in and we’ll
invite members to respond. Equally, if you’ve received some advice and would like a second opinion, why not
draw on the vast experience that we have between us?
To start with, Gus Wright would like to know a bit more about electrical requirements. He writes
“I converted one of my ceramic sculptures into a table lamp for a friend recently and it worked quite well as a
piece. I was wondering if any other members had done this and what precise electrical safety regulations they’d
come up against when selling to the general public? I’ve a scary notion that they might all have to be British
Standard approved!”
If you can answer Gus’s request, please get in touch - npanews@btinternet.com - and we’ll publish your replies in
the next issue.

Welcome To New Members
Polly Bell

Rowlands Gill

Tyne & Wear

Kathryn Bonson

Cullingworth, Bradford

West Yorkshire

David Brittain

Canonbie

Dumfriesshire

Diane Chadwick

Royton

Lancashire

Barbara Heywood

Nether Silton, Thirsk

North Yorkshire

Gillian Holt

Halifax

West Yorkshire

Arwyn Jones

Penrith

Cumbria

Joanne McCarthy

Chorley

Lancashire

Beverley Porter

Wakefield

West Yorkshire

Neil Pitts

York

Sarah Ricketts

Manchester

Elizabeth Smith

Shipley

West Yorkshire

Pat Smith

Barnsley

South Yorkshire

Ian Swithenbank

Mirfield

West Yorkshire

A warm welcome is extended to our new members. We look forward to seeing you and your work at future
events.
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Pots for Life - David Worsley
Art has never been useful. Apparently, for its purposes, US customs defines an art object as something that is
'utterly useless', or words to that effect. And this has always been my problem with it. I am now in the process of
learning to become a potter, but I spent a dozen years floating around the world of Fine Art. I completed an M.A.
in sculpture in 1998, towards the end of which I was making video installations. I believed the work I was making
to be beautiful and poetic, painterly – framing real objects, such as the wooden frame of a window or the flame of
a candle, in extreme close-up to create abstract or semi-abstract images.
The appreciation of art is, primarily, an
intellectual experience. There is a bodily
engagement with a work of art, of course,
especially in relation to scale and the
space before or around the work, but,
essentially, it is engaged with through the
eyes. Rarely do you touch it. Generally,
you are positively dissuaded from any
form of contact. You stand back and admire, or not; analyse; cogitate. Above all,
you intellectualise, creating space between you and the object in order to do
so. As an artist, the creation of the work
is usually a physical one, the making of something three dimensional to be
displayed.
As a spectator, the experience is at one remove. This, for me, was, and is, a problem.
Recently, I discovered that the answer lay in the fingertips. I hadn't understood that what I saw as this barrier between me and the appreciation of an artwork was a barrier to me making the work of art itself. I wanted to make
objects that were part of people's ordinary, everyday lives, that were still beautiful and poetic but where you didn't
need a special education in order to feel able to understand them. I wanted to make objects that combine all the
aesthetic considerations of a painter or a sculptor and marry them to function, creating pots that were useful, relevant, enhancing to everyday life.
I don't want to be a Fine Art potter. I want to make simple, functional tableware; repeat ware; containers; vessels; objects concerned with the very basics of human life. One of the most beautiful objects that I can imagine is a
yunomi by Phil Rogers: the colour of the glaze, the weight, texture of its surface, the feel of it between your fingers, the touch of it on your lips. This is
beauty that must grow with you, with use; an understanding of its character
that will develop with time spent in the palms of your hands. This is an object that has relevance to your daily life, that affects you on a daily basis,
that nourishes your soul.
I have been teaching myself to throw for a year now in a small workshop in
my cellar. Through adult education, youtube tutorials, books, the handling
of well-made pots, and many mistakes and some successes, I am developing my skills at the wheel and my knowledge of a pottery business. My goal
is to make, as Michael Cardew described in an essay, pots that are 'well
designed, good to look at and to handle and to live with, not too much more
expensive than those produced in the “factory system”, and above all, alive
(whatever we mean by that)'.
www.thehopefulpotter.wordpress.com
Dove Street Pottery
NPA News March - April 12

Yunomi - Phil Rogers
(courtesy of Phil Rogers)
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Smokeless Kiln Building Course- Sarah Villeneau and Penny Withers
As mentioned in the NPA News January/February issue, a smokeless wood fired kiln will be built at Manor Oaks,
Sheffield.
The course will be run by established Yorkshire Artspace artists Penny Withers and Sarah Villeneau, both previous Chairs of the Rufford Wood-firing Society and highly experienced workshop leaders and wood-firers. Sarah
recently participated in a smokeless kiln-building Masterclass with Masakazu Kusakabe in Hungary and brings this
first-hand experience to the course. Experience in kiln building is not required but a keen interest in ceramics and
wood-firing is. You will have the opportunity to test fire the kiln and there are facilities on site for making and glazing.
Participants will have the opportunity to learn, through application, the basics of kiln design and construction, as
well as the specific plan for the Manor Oaks kiln. They will learn the theory and practice of firing and specific glazes for wood-firing. Penny and Sarah will give demonstrations on throwing and hand-building in the pottery workshop and individual tuition as necessary. The approach is one of practical hands-on application of skills.
Where: Clayworks, Manor Farm Cottages, 389 Manor Lane, Sheffield, S2 1UL
When: 24th March – 1st April plus optional (no fee) test firing 14 th/15th April (tbc)
Costs: Course fee £270 for 9 days
OR £ 30 per day, minimum 4 days
Price includes:
1 12.5 Kg bag clay per person – additional clay available at cost
Oxides and glazes as necessary for decoration
1 biscuit firing – additional firings available at cost
1 glaze firing in completed kiln (post course – see above)
Free camping, barbecue and basic washing and toilet facilities available on site
Manor Oaks is situated 10 minutes from Sheffield train station by car, 20 to 30 minutes by foot, or is accessible
by bus.
BOOKING ESSENTIAL: Please contact manorstokers@yahoo.co.uk for booking form or for more information
contact:
Penny Withers 07510 668585 / Sarah Villeneau 07734 958310
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Potfest in the Pens - Opportunity for a new exhibitor
Have you taken part as an exhibitor at any Potfest event?
Has your work been included in an NPA selected* exhibition?
If the answer to both these questions is ‘no’, here’s your chance to have a stand at next year’s
(2013) Potfest in the Pens, with your stand fee paid by NPA (currently £200).
We would like to encourage members to show their work and get some useful feedback from the public,
and so invite you to submit a piece of your recent ceramic work to be displayed on the NPA stand at
Potfest in the Pens this year (3 - 5 August). We will ask the public to vote for the work they would most
like to see more of, and the artist with the most votes will have their stand fee paid by NPA for next
year. On the final afternoon of the event, the work will be offered for sale, if the artist wishes, so you
may even get a cheque back - that’s the best kind of feedback!
If you are interested, please email barbara.wood99@btinternet.com by 23 April 2012. In due course
we will let you know how to get your work to the event (we hope that exhibiting members will be willing
to bring an extra piece or two, and will put you in touch with someone who lives near you).
*regional group exhibitions and NPA unselected, such as the NPA30 events in 2008 are not classed as
‘selected’.
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The Hepworth Wakefield - Rene Cryer
For years I have loved looking at sculptural pieces, whether in galleries, or in landscape sites.
Early last year I visited the Barbara Hepworth studio and garden, filled
with her work , and whilst I was there the lady on the door said that
there was to be a new sculpture gallery opening in Wakefield later in
the year.
I was delighted when an old college friend asked if I wanted to see the
place, and during the summer we made our way to Wakefield. The
place is well signposted and the car park is not too far away from the
museum itself.
The museum was winner of the British Design Awards 2011. Fortunately, we had a lovely day in which to visit and the surrounding area
near a sweeping expanse of water is attractive.
The galleries devoted to Hepworth’s work are a delight, being very well lit and expansive.
Some just show examples of
her work, some show how the
work was done and the tools
used and include prototypes in
plaster and aluminium.
Admission to the place is free, and there are other galleries showing artists’
work from Wakefield’s art collection or temporary exhibitions by modern
international artists.
There are a few sculptures outside and a café inside the buildings for those
in need of refreshment. A visit is to be highly recommended.
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NPA Website - Barbara Wood
The ‘new‘ website is now up and running successfully, though we only have details for about a quarter of our
members. Please send your details in, if you haven’t already.
You should send your name, contact details (email, phone, web) to John Cook at websitenpa@gmail.com together with up to 4 images of recent work, and an artist’s statement of up to 100 words.
The website is a useful resource, provided and maintained within your membership fee, so do make use of it.
You can send details of fairs and exhibitions that you’re participating in for inclusion on the events page by sending them to npanews@btinternet.com. If you have a poster or flier for the event, that can also be included, and if
the timing is right it will also be included on the newsletter diary page.
www.northern-potters.co.uk

Advertising in NPA News
Cost of advert for one issue:
Diary listings:
Small ads:
Boxed Adverts:
Colour
Black & white

Repeat Adverts:

free
up to 30 words free to
members
half page £30
quarter page £18
eighth page £10
half page £20
quarter page £15
eighth page £8

Six consecutive inclusions
for the price of five

All adverts have to be paid for prior to
publication
(Cheques made out to NPA, sent to the editor)
Barbara Wood
Old Mills, Seaton Ross,
York, YO42 4NH
e: npanews@btinternet.com

NPA Membership
Subscription Rates:
Individual

£22 (if paid by standing order)
£25 (if paid by cheque or Postal Order)
£30 (for overseas members)

Joint membership
(2 members at one address)
Full time student/unwaged

£34 (has to be paid by standing order)
£10 (has to be paid by cheque
or PO)
Contact the membership secretary:
(please send evidence of eligibility e.g. photocopy of SU card,
Margaret Lawrenson
UB40 etc.)
‘Seven Firs’, Kemp Rd,
Swanland,
E.Yorks
You can download a copy of the membership
HU14 3LZ
form from our website - northern-potters.co.uk.
Tel: 01482 634784
E-mail: margaret@sevenfirs.karoo.co.uk
If any of your contact details change, remember to let us
know
NPA News March - April 12
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Membership Payments - another reminder
As we mentioned previously, NPA has changed its bank account from Yorkshire Bank plc to The Co-operative Bank.
If you pay your membership fees by Standing Order, please contact your bank
to change the receiving NPA bank details. Please retain the same date your
payment is made and make sure you cancel your existing standing order, e.g. if your payment is due in February, ask for the new mandate to
start in February.
From existing bank :
Account number:

Yorkshire Bank plc,
35683010

To new bank :
For the account of:
Account number:

Sort code: 05 07 17

The Co-operative Bank
Sort code:
Northern Potters Association
65488052

08 92 99

Many members will be able to make this switch by using either telephone or internet banking.
If you have any queries on this, please contact Alan Birchall, Treasurer
e-mail: doc.albirchall@ntlworld.com
Thank you to those who have already made the change.
NPA News March - April 12
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Regional News
Contact your regional coordinator with ideas for events, exhibition visits, ceramic related items for sale / wanted
etc. Most of our members can be contacted by email, so you can get your message out to a wide audience.
North East
Co-ordinator: Geoff Proudlock, 46 Cleveland Terrace, Darlington, DL3 7HA
Email: geoff@gproudlock.plus.com
Tel: 01325 353445

"OUT OF THE EARTH III" - 15th April to 21st May 2012
Arrangements are going well and selection is now completed with 15-members selected.
We would like to invite NPA members to a private view at Crook Hall Gardens on Sunday
15th April 5.30 to 7.30. www.crookhallgardens.co.uk
We are planning some Gallery visits...details will be sent to members. We are also exploring ideas for
our regional event for 2012 and other exhibition venues.

East
Co-ordinator: Lesley Anne Greene
Email: lesleyannegreene@gmail.com
Tel: 01943 431823

We have welcomed several new members to the NPA East region since the last newsletter and the start of 2012.
Trudy Weir launched her solo exhibition at Leeds College of Art on 23rd of
February and this continues until 30th March.
Eric Moss, Dianne Cross, Christine Utley and Trudy Weir will all be showing their work at the Blue Tree
Gallery in York during March and April. The gallery is close to the City Art Gallery, which is currently
showing Gordon Baldwin’s ceramics so, you may wish to combine your visit.
To celebrate National Ceramics week in May five NPA East members are planning an open studios
event on 12-13th May in the Pocklington area in the East Riding of Yorkshire.
If you are intending to plan, attend or host an event large or small for Craft and Design month
(especially the first week which is designated as National Ceramics Week) please let me know. There
are over 130 members on my mailing list for this region and I am more than happy to spread the word.
I would like to include a reminder of advance notice of the open-air art exhibition in York later this year
The date for this year’s York open-air art exhibition, in Parliament St, York, is 23 and 24 June. See page
13 for details of how to apply.
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South East
Co-ordinator: Brian Holland
Email: brian.holland100@virgin.net
Tel: 01909 724781

No report received

South West
Co-ordinator: Clive Weake
Email: clive.weake@gmail.com
Tel: 01625 536388

Our meeting at the Firs Pottery Nantwich has now been moved to June/July.
In the meantime members are welcome to call at my workshop on Saturday 10th March
between 10.00 am and 4.00 pm to discuss ideas and enjoy tea/cake etc.
Address is 16 Sunnybank Drive Wilmslow SK9 6DY

West
Co-ordinator: Dave Harper / Geoff Wilcock
E-mail: dpharper@uclan.ac.uk / ghwilcock@uclan.ac.uk
Tel:01782 617801 or Tel: 01204 674901

Members have been informed of two Exhibitions to apply for. Details of the dates are
below.
‘Garden Party’ Arteria Gallery. Lancaster.
Open Sat 31st March – Sat 14th July.
‘Craft Open 2012’ Platform Gallery. Clitheroe.
Open Sat 5th May – Sat 14th July.
There is a meeting Tues 6th March at the ‘Bitter Suite’ Pub, Preston. Issues arising will be reported in
the next Newsletter.

North West
Co-ordinator:

A new coordinator is needed for the North-West region.
If you’d like to know more about the role, please contact either Barbara Wood on
barbara.wood99@btinternet.com or Sylvia Holmes on sylviajaneholmes@yahoo.co.uk
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Art in Action celebrates the Diamond Jubilee
Art in Action is a festival of fine art and master craftsmanship that regularly attracts over 25,000 visitors over 4
days. This year it takes place from 19-22 July in the grounds of Waterperry House, Oxfordshire. Around 150 artists demonstrate their skills in painting, sculpture, drawing, printmaking, ceramics, calligraphy, illustration, glass,
metalwork, jewellery, nature in art, textiles, woodwork and more. Visitors can also experience live music and performing arts from around the world, hear lectures on a variety of subjects and learn from the teachers in the hugely
popular practical classes. The event champions art in all forms and styles so visitors can find everything from traditional crafts to more contemporary art.

Highlights include:
Art in Action is celebrating the Diamond Jubilee with a marquee showcasing artists from Commonwealth
countries. There will also be artists across all the sections using the Jubilee as a theme in their demonstrations. Expect plenty of diamonds in the Jewellery marquee!
The Woodwork marquee will be renamed ‘One Oak’ in recognition of the culmination of the One Oak project,
where a 222 year old oak felled in January 2010 has been used in a wide variety of projects.
Returning for its 3rd year, International Arts will host artists from around the globe including two highly skilled
tent makers from Cairo.
The Sculpture section will take as its theme, monument, memorial and garden sculpture. A group of sculptors
and stone carvers will show the process of designing and creating a work that can focus the memory on a
particular person or event. We hope to share the sensitivity and creative skills that go into producing a
lasting tribute.
www.artinaction.org.uk
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Victoria Leeks
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